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BY RAISA CLAVIJO

The sculptor Beatriz Gerenstein is participating until November
2015 in “Personal Structures: Crossing Borders,” an enormous
exhibition created within the framework of the 56™ Venice Bien-
nial, whose curatorial discourse revolves around the concepts of
time, space and existence. Her monumental sculpture The Third
Partner is situated at the entrance of the Palazzo Mora in that
Iralian city. The exhibition, which was organized by the Euro-
pean Cultural Centre and Global Art Affairs Foundation, brings
together more than 100 artists from 50 countries. The list of par-
ticipating artists includes Yoko Ono, Joseph Kosuth, Hermann
Nitsch, Lawrence Weiner, Roman Opalka, Daniel Buren, Carl
Andre, Marc Abele and Francois Morellet, among others.

“Personal Structures: Crossing Borders” contains a pro-
found humanist message that stands for harmony and equal-
ity among human beings, irrespective of origin, race, language
or religious beliefs. This creed coincides with the message con-
tained in the sculptural work of Gerenstein, a prolific oeuvre
in which the human being and his relationship with his fel-
lowman and the universe are the axes that conceptually guide
the entire creative process. “The Third Partner was designed
as a knot with three ends, not the obvious two,” Gerenstein
says. “The third end looks up to the sky suggesting the pres-
ence of an unknown source of universal energy, the strength
that makes everything possible. In addition, the highly reflec-
tive surface of stainless steel reflects all the light it receives. It
is the paradigm of the desire to share with the others.”

At the same time that she is participating in this renowned
exhibition in Venice, Gerenstein is also exhibiting a selection of
medium-format pieces in Cuba. “Proyecto Malecén” is a group
show taking place at the Estudio Espacio Minimo, as a project
parallel to the 12* Havana Biennial. Among the sculptures pre-
sented on this occasion, of note are The Old and the New and
Opportunity. The first depicts two tubular figures, one erect
with a red polished finish and the other prostrate and battered.
The piece deals with the inevitable passage of time, the natu-
ral cycle of life. For its part, Opportunity portrays a clothes-
pin that grabs a piece of rope and raises it up to the heavens.
Starting with the representation of ordinary objects, Gerenstein
constructs metaphors charged with a message of hope.

Her oeuvre transits between abstractions of the human fig-
ure, reminiscent of the legacy of Moore and a more depurated
minbmalist style, focused on the symbolism offered by objects,
shapes and materials. She looks for that hidden facet beneath
the surface of things in the material and in nature.

Gerenstein alludes to a kind of “interior energy,” but at the
same time to a divine force that exists at a level beyond the tan-
gible and that in some way governs the world. Her sculptures
weave a symbolic and magical language that seeks to restore con-
nections with nature and the mystery of life. Her notion of beauty
goes beyond that which affects the senses, which for her is merely
something skin-deep and superficial. She is not interested in re-
producing the appearance of things; on the contrary, what she
literally tries to do is penetrate them, to uncover the reality that
“ exists below the surface of the spectacle of life.

Throughout her career, Gerenstein has exhibited her work
in North America, Asia, Europe, the Caribbean and South

ABOVE:

Beatriz Gerenstein, Harmony of the People, bronze, 22.96 ft. x 16.4 ft.
x 16.4 ft. Commissioned by Wanjia Plaza, Pudong, Shanghai.

BELOW:
Miami-based artist Beatriz Gerenstein.

America. Some years ago, she was commissioned by the city of
Shanghai to create the imposing sculpture The Harmony of the
People, installed in 2012, considered by the art magazine Top-
Floor to be one of the most beautiful monuments in that city.
This sculpture was also selected for the book Masters in Public
Sculpture, sharing space with the works of the great masters
of the world. In a recent interview, Gerenstein told me that the
most valuable part of her work is the response she receives from
the people who interact with her pieces, who see themselves
represented in the message transmitted by the works, a message
that speaks of life and human relationships. In the case of The
Harmony of the People, she said, “Of greatest comfort is that
the people who go to the plaza where it is situated dance around
it, inspired by the scene that the piece represents.” ms

Beatriz Gerenstein is represented by
Rimonim Gallery. 7500 NE 4th Court, Suite
103, Miami, Florida 33138 | Phone: 305 467
6101 | www.rimonimartgallery.com | info@
rimonimartgallery.com
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